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... kdyZz pomyslite na dlouhé

a temné déjiny clovéka,
shledate, ze ohavnéjsi zloCiny
byly vzdy spachany ve jménu
poslusnosti nez ve

jménu vzpoury.

C. P. Snow

... When you think of the long
and gloomy history of man, you
will find more hideous crimes
have been committed in the
name of obedience than have
ever been committed in the
name of rebellion.

C. P. Snow
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Kdyby to vSechno bylo tak jednoduché!
Kdyby existovali zli lidé,

kteri by nékde zaludné pachali zlé cCiny,
bylo by nutné je jen oddélit od nas
ostatnich a znicit. Ale hranice
rozdélujici dobro a zlo prochazi
srdcem kazdé lidské bytosti.

A kdo je ochoten znicit kus

vlastniho srdce?

Alexandr Solzenicyn

If only it were all so simple!

If only there were evil people somewhere
insidiously commiitting evil deeds, and it
were necessary only to separate

them from the rest of us and

destroy them. But the line dividing
good and evil cuts through

the heart of every humanbeing.
And who is willing to destroy

a piece of his own heart?

Alexander Solzhenitsyn




Uvod

Jaroslav Andél: Stretnuti se zlem

V posmrtné uverejnéném rozhovoru miuvil Jim Morrison, kultovni zpévak skupiny The Doors,
o obrazech nasili, jez ,.zplsobuji Sok bolesti pronikajici skrze... faleSné fasady, za nimiz lidé
Ziji“. Podle Morrisona lidé ,,blokuji viemy, aby se nedostaly dovnitf, a blokuji city, aby se nedo-
staly ven“." PritaZlivost, kterou pro Morrisona mélo nasili, je prikladem fascinace charakterické
pro moderni kulturu - fascinace nasilim a zlem. Doklada to postava Adolfa Hitlera, ktery se vic
nez kdo jiny stal ve 20. stoleti jejich ztélesnénim. Jeho vyjimeény status v moderni imaginaci
ukazuji nespocetné texty a obrazy: po zadani jeho jména ukaze vyhledavaé Google Books
4 030 000 odkazll na knihy a Google Images vygeneruje 4 180 000 obraz(.

Hitlera jako symbol zla a nasili vSak ve 21. stoleti zastinil utok na World Trade Center
11. zari 2001. Skutecnost, ze Google Books vyhleda 7 400 000 knih vztahujicich se k této uda-
losti, tj. témér dvakrat vyssi pocet nez v Hitlerové pripadé, demonstruje jeho historicky vyznam.
11. zari 2001 poznamenalo jednadvacaté stoleti tak zasadnim zplsobem, ze se vnucuje my-
Slenka, ze nové stoleti zacalo aZ timto datem - jinak feceno, jevi se jako opozdény pocatek
stoleti v podobném smyslu, jako rok 1989 predc¢asnym koncem stoleti dvacatého. Zvlastni
postaveni 11. zari potvrdil i slavny skladatel Karlheinz Stockhausen, kdyz o necely tyden poz-
déji oznacil utok na World Trade Center za nejvétsi mozné umélecké dilo v celém vesmiru.?

Jakkoli je tento vyrok nevkusny a pro naprostou vétsinu lidi nesmysiny, je dalSim dd-
kazem zvlastni pritazlivosti témat nasili a zla a privilegovaného postaveni, které zaujimaji
v soucasné imaginaci. Mzeme se tudiz domnivat, ze strdjci Utoku kalkulovali svijj ¢in s ohle-
dem na maximalni obrazovy efekt - Ze cilem bylo vytvoreni obrazu, predstavy, symbolu, jenz
by maximalné ovlivnil souc¢asné mysleni. MGzeme tedy fici, ze Utok na World Trade Center
byl prfedevsim utokem na moderni imaginaci, fizenym s plnym védomim role, kterou obrazy
v soucasném zivoté hraiji.

Reakce politik(l a Siroké verejnosti na 11. zafi 2001 naplnily ocekavani pachateld. Nabizi se
otazka, pro¢ si nechavame pod vedenim politikl, masovych médii a nékterych umélch vnutit
agendu pachateld, jejimz hlavnim nastrojem jsou pravé obrazy utoku na World Trade Center
a nasledujici zaplava obraz(i nasili spjata s takzvanou valkou proti terorismu? Jinak feceno,
jaka je kriticka reflexe témat nasili a zla v umélecké praxi a teoretickém diskursu? Jaké jsou
kritické intervence, jez by reagovaly na negativni psobeni téchto obraz(i na sou¢asnou ima-
ginaci? Existuje alternativni ikonografie, ktera by postavila proti negativni agendé pachatelll
a jejich protejskl potentni obrazy a symboly schopné organizovat kolektivni zkusenost pozitiv-
nim zplsobem? Zamérem vystavy je podnitit diskusi o téchto otdzkach a pokusit se v tvorbé
soucasnych umélcli i v pracich teoretik( a védcU identifikovat iniciativy, jez se ubiraji timto smérem.

Stanfordsky vézernsky experiment a Milgramtiv experiment
Nazev vystavy odkazuje ke stejnojmenné knize predniho amerického psychologa Philipa
Zimbarda zabyvajici se prekvapivou snadnosti, s niz jsme schopni pachat zlo. Zimbardovo

1

Lizze James, ,Jim Morrison: Ten
Years Gone“, Creem Magazine,
1981, http://archives.waiting-
forthe-un.net/Pages/Interviews/
JimInterviews/TenYearsGone.
html

2

Srovnej Anthony Tommasini, ,The
Devil Made Him Do It*, New York
Times, 30. 9. 2001.

Introduction

Jaroslav Andél: Encountering Evil

In an interview published after his death, Jim Morrison, frontman for The Doors and cult
poet, spoke of images of violence that “generate shock through pain that penetrates [...] the
false facades behind which people live.” Morrison maintained that people “block perceptions
so that they can’t get in, and block emotions so that they can't get out.”' The attraction
that violence held for Morrison is an example of an attraction typical of modern culture,
a fascination with violence and evil. This notion is reflected in attitudes to the figure of Adolf
Hitler who, more than anyone else in the 20" century, came to personify evil. An enormous
body of writing and images illustrates his exceptional position in the modern imagination;
when you enter his name in Google Books or Google Images, you are faced with 4,030,000
books and 4,180,000 images.

Hitler's status as arch exponent of evil and violence shifted, in the early 215 century, to the
attack on the World Trade Center on September 11, 2001. The fact that Google Books shows
almost double the number of books for this subject (7,400,000) than for Hitler demonstrates
the historical importance of the event. September 11 had such a fundamental impact on the
global consciousness that one is tempted to say that the 21 century commenced only on
this day—in other words, it can be considered a belated start to the 21 century, in much
the same way as the year 1989 can be viewed as a premature end to the 20" century. The
special status of “9/11” was confirmed by a bizarre pronouncement by composer Karlheinz
Stockhausen who, before a week had passed, referred to the attack on the World Trade
Center as “the greatest work of art that is possible in the whole cosmos”.?

The statement is, of course, in bad taste and, for most people, nonsensical; yet it shows
the privileged position held by violence and evil as objects of contemporary imagery, and their
particular appeal to artists. One is thus led to believe that the masterminds behind the attack
planned it for maximum visual effect; that their objective was to create an image, a symbol
with unprecedented impact on the modern mind. With only slight exaggeration, it could be
proposed that the attack on the World Trade Center was an attack on modern imagination,
staged in full awareness of the role that images play in our life.

Ten years on, it can be said that the reactions of politicians and the wider public to the
events of September 11, 2001 did fulfil the expectations of the perpetrators. The question,
however, has to be asked: Why we, under leadership of our politicians, mass media and some
artists, let the perpetrators’ agenda dominate our world—the agenda that is propagated by the
images of the World Trade Center destruction and the consequent flood of images of violence
associated with the so-called War on Terror? In other words, to what extent has the attack,
and responses to it, generated critical reflection upon the subjects of violence and evil in art
and theoretical discourse?

What are the critical interventions that have addressed the negative influence of these
images on contemporary modes of thought? Is there an alternative iconography that would

1

Lizze James, “Jim Morrison:
Ten Years Gone*“, Creem
Magazine, 1981,
http://archives.waiting-forthe-
un.net/Pages/Interviews/
Jiminterviews/TenYearsGone.
html

2

See Anthony Tommasini,
“The Devil Made Him Do It,*
New York Times, September
30, 2001.

15

Uvod / Introdution



jméno je nejCastéji spojovano s jeho Stanfordskym vézenskym experimentem (1971), ktery
presvédcive demonstroval, jak negativni viiv mohou mit na ¢lovéka jisté socialni role a situace.
Zimbardova prace vsak v poslednich deseti letech prodélala pozoruhodny vyvoj od studia
negativnich charakteristik lidské povahy k zajmu o jeji opacné rysy - vyvoj, jejz Zimbardo
pojmenoval podle své prazské prednasky Moje cesta od zla k hrdinstvi, konané u pfilezitosti
vystavy. Jednou z propozic vystavy je, ze Zimbardova odborna draha mize slouzit v sou¢asné
kritické dobé jako obecnéjsi model umélecké a védecké praxe.

Zimbardo upozornuje, ze vime podstatné vic o destruktivnich prvcich lidské psychiky nez
o pozitivnim fenoménu, jakym je hrdinstvi.® Pravé hrdinstvi je hlavnim tématem Zimbardova
posledniho projektu s nazvem Heroic Imagination Project, jenz spociva v soustavné a dlou-
hodobé podpoie a dokumentaci hrdinskych ¢&inli obycejnych lidi.# Jednim z prikladd je pro
Zimbarda i obcéanské plsobeni Vaclava Havla v dobé komunistického rezimu. Zimbardo fika,
7e Havel je jednim z jeho osobnich hrdind, ktery podnitil v mysleni svych spoluobcant revoluci
vedouci ke zhrouceni mocné diktatury.®

Stanfordsky vézensky experiment se ¢asto uvadi v souvislosti s takzvanym Milgramovym
experimentem, jehoz autorem je Stanley Milgram, socialni psycholog, ktery plsobil na Yales-
ké univerzité a shodou okolnosti chodil se Zimbardem na stejnou stredni skolu v New Yorku.
Oba pochazeli z etnickych mensin, coz ovlivnilo smér jejich védecké drahy.

Milgram se narodil v madarsko-rumunské zidovské rodiné a jeho experiment byl ¢astecné
reakci na nacisticky holocaust. V Gvodu knihy Obedience to Authority; An Experimental
View Milgram tuto souvislost vyslovné pripomnél: ,Poslusnost jako determinanta chovani ma
v dnesni dobé zvlastni zavaznost. Je spolehlivé dolozeno, Zze mezi roky 1933 a 1945 byly na
prikaz systematicky vyvrazdény miliony nevinnych lidi.“® Inspiraci Milgramova pokusu se stal
proces s Adolfem Eichmannem, jehoz zacatek v Jeruzalémé jen o par mésicl predchazel
zahajeni Milgramova projektu. Kli¢ovym argumentem Eichmannovy obhajoby bylo tvrzeni, ze
pouze vykonaval rozkazy svych nadrizenych. Hlavni otdazkou Milgramova experimentu tedy
bylo, kam az Gc¢astnik pokusu mUze zajit v plnéni pfikaz( autority, které jsou v rozporu s jeho
svédomim, nez dané instrukce odmitne vykonavat.

Vysledky experimentu byly Sokujici. 65 % uc¢astnik( (v experimentu ¢. 18 to bylo dokonce
37 ze 40 ucastnikll) byla ochotno pouzit nejsilnéjsi elektricky Sok - 450 voltd. Milgram(v
pokus vstoupil do SirSiho povédomi a stal se predmétem kontroverze (mimo jiné podnitil
zavedeni novych etickych pravidel pro psychologické experimenty), jeho vysledky se vSak
opakované potvrdily. Sou¢asné inspiroval, podobné jako Stanfordsky vézensky experiment,
nejen celou fadu pozdéjsich odbornych pojednani, ale i popularnich, napriklad filmovych
zpracovani.”

Stanfordsky vézensky experiment probéhl mezi 14. a 19. srpnem 1971, tj. deset let po zacat-
cich Milgramova experimentu. Byl podporfen grantem Amerického Uradu namorniho vyzkumu
(U. S. Office of Naval Research) pro potreby namornictva Spojenych statd, které se zajimalo
o priciny konfliktt mezi vézni a vézenskou strazi, coz znamena, ze historicky kontext Stanford-
ského vézenského experimentu se odliSoval od dobovych souvislosti Milgramova experimen-
tu. Zimbard(v pokus probéhl kratce po socialnich nepokojich konce 60. let a protestech proti
valce ve Viethamu. Pouhé dva dny po pred¢asném ukonceni experimentu ve Stanfordu byl
zastrelen radikalni aktivista George Jackson v kalifornském vézeni San Quentin, coz podnitilo
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counter the negative agenda of the perpetrators and their counterparts, using potent images
and symbols to organize collective experience in a positive way? The objective of this
exhibition is to trigger discussion about these issues and to try to identify the work of artists

and scientists who are making strives in this direction.

The Stanford Prison Experiment and the Milgram Experiment

The exhibition title refers to a book by Philip Zimbardo, a leading American psychologist,
that explored the surprising ease with which we are capable of resorting to evil. Zimbardo
is chiefly associated with the Stanford Prison Experiment (1971) that credibly demonstrated
that certain social roles and situations have a notably negative impact on people’s conscience
and levels of compassion. In the last ten years, Zimbardo’s work has undergone remarkable
development, from the study of negative psychological characteristics to an interest in
opposite traits, a development that Zimbardo called My Journey from Evil to Heroism
in the title of the lecture he gave on the occasion of the exhibition in Prague. The show
proposes that Zimbardo’s scientific career may serve as a more general model of artistic
and scientific practice.

Zimbardo notes that we know considerably more about the destructive elements of the human
psyche than about positive phenomena such as heroism.® Heroism is also the subject of
Zimbardo’s latest engagement, Heroic Imagination Project, based on his constant and
long-term documentation of heroic acts performed by ordinary people.* For Zimbardo, Vaclav
Havel's activities under the communist regime are an example of heroic imagination. Zimbardo
says that Havel is one of his personal heroes, a man who ignited a revolution in the thinking of
his fellow citizens that eventually led to the collapse of a mighty dictatorship.®

To understand Zimbardo’s scientific career better, it is useful to note its broader historical
context. The Stanford Prison Experiment is often cited together with the Milgram Experiment
(named after Stanley Milgram, a social psychologist at Yale University). By a strange
coincidence, both Zimbardo and Milgram went to the same secondary school in New York
and both came from ethnic minorities, which no doubt influenced their future careers.

Milgram was born into a Hungarian-Romanian Jewish family, and his experiment was created
in partial response to the Holocaust. Milgram points out the connection in the introduction to
his book Obedience to Authority: An Experimental View (1974): “Obedience as a behaviour
determinant is of special weight today. It has been positively proved that between 1933 and
1945 millions of innocent people were systematically killed to order.”® The experiment was
inspired by the Adolf Eichmann trial, which had begun in Jerusalem only a few months before
Milgram’s project. The main pillar of Eichmann’s defense was that he had only been obeying
the orders of his superiors. The central question of Milgram’s experiment investigates the
length to which a subject is able to go to deny the dictates of his or her conscience before he
or she refuses to carry out instructions given by authority.

The results were shocking. The majority of subjects (in experiment number 18, as many as
37 out of 40 participants) were willing to inflict upon human subjects the most powerful electric
shock available—an incredible 450 volts. Milgram’s experiment became internationally famous
and generated considerable controversy, including questions about its ethical aspect (it also
led to the introduction of new ethical rules in psychological experiments), yet its results have
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jednu z nejvétsich vézenskych vzpour v USA, ktera propukla 9. zafi téhoz roku ve vézeni ve
meésté Attica ve staté New York.

Tato vézenska vzpoura dala podnét ke zvlastnimu zasedani vyboru amerického Kongre-
su pro soudnictvi na téma napravnych zarizeni a vézenské reformy. Zasedani se konalo
25. 9. 1971, tedy necelé dva tydny po potlaceni vzpoury. Profesor Zimbardo tam prezentoval
vysledky svého experimentu a jeho svédectvi prispélo ke snaze reformovat vézensky systém.®

Opakuji se déjiny?

O triatficet let pozdéji propukl skandal vyvolany fotografiemi z irackého vézeni Abu Ghraib,
jenz vedl k radé vysSetrovani. Historie se tu opakovala, jak dokladaji napadné shody mezi né-
kterymi fotografiemi ze Stanfordského experimentu s fotografiemi z Abu Ghraib. Zimbardo zde
opét ucinkoval v roli expertniho svédka, tentokrat v tymu obhajoby v procesu proti serzantu
Chipu Frederickovi, ktery v Abu Ghraib slouzil jako vézenska straz.

Predstavitelé americké vlady tvrdili, ze v pripadu Abu Ghraib $lo jen o nékolik zkaze-
nych vézenskych strazc(l, a pfirovnavali je k nékolika shnilym jablkiim z celého kose. Jak
ale presvédcivé ukazal Stanfordsky vézensky experiment nékolik desetileti pred Abu Ghraib
a jak argumentoval ve svém svédectvi v procesu s Chipem Frederickem sam Zimbardo, $lo
spis o pfipad, v némz klicovou roli hral negativni vliv vzniklé situace, ve které se ocitl jedinec
bez patficného vycviku a vedeni. Jinymi slovy, nejednalo se o nékolik shnilych jablek, nybrz
o prohnily kos.

Moment opakovani v déjinach je predmétem slavnych vyrokd Karla Marxe a Georga San-
tyany, ¢asto citovanych v souvislosti s nékterymi udalostmi modernich a soudobych déjin.®
Opakovani pouziva i umélecky zanr, nazyvany anglickym terminem re-enactment (Cesky prelo-
zeno jako ,,zopakovani“), jenz se stal popularnim v poslednim desetileti. Je pfriznacné a snad
i symbolické, ze pravé oba uvedené experimenty Stanleyho Milgrama a Philipa Zimbarda se
dockaly v poslednich letech zopakovani v kontextu sou¢asného uméni v dilech umélcti Roda
Dickinsona a Artura Zmijewskeého.

Podle historika védy Bruna Latoura, ktery se nechal inspirovat Dickinsonovou praci, ,neni
zopakovani pouhym faksimile originalu, ale druhou verzi nebo druhym otiskem prvniho prikladu,
dovolujicim zkoumani jeho plvodnosti.“!° Jak pfipominaji ménici se dobové souvislosti Milgra-
mova a Zimbardova experimentu, jejich zopakovani umoznuje souc¢asné zkoumat dlouhodobé
shody a paralely i kratkodobé rozdily. Je ziejmé, ze Dickinsonovo a Zmijewského zopakovani
je komentarem a reakci na zmény vyvolané 11. zafim 2001, jez nasly své symbolické vyjadreni
praveé ve fotografiich z Abu Ghraib a ve vyrazu ,valka proti terorismu® (War on Terror).

Vraci se zde opét otazka moci obrazll, jejich schopnosti usporadat nasi zkusenost do shr-
nujicich vypovédi, které maiji svou vlastni logiku a ovliviuji nejen nase mysleni, ale také nase
touhy a obavy. Tento koncept prezentoval americky teoretik W. J. T. Mitchell v knize What
Do Pictures Want? (2005) na prikladech nékolika konkrétnich obrazli, mezi nimiz zaujaly
prominentni misto fotografie a videa utoku na World Trade Center. Podle Mitchella nejsou
obrazy jen véci, ale v divakové védomi maji své vlastni intence a prani." Mitchell tuto teorii dale
rozvinul v nedavno vydané knize Cloning Terror (2011), jejiz osu tvofi spojnice mezi obrazem
destrukce World Trade Center a proslulou fotografii z Abu Ghraib predstavujici zakukleného
vézné, ktera se podle Mitchella stala symbolem valky proti terorismu.

8

Philip G. Zimbardo, ,The power
and pathology of imprisonment*,
Congressional Record (Serial
No. 15, October 25, 1971),
Hearings before Subcommittee
No. 3, of the Committee

on the Judiciary, House of
Representatives, 92" Congress,
First Session on Corrections,
Part Il, Prisons, Prison Reform
and Prisoners’ Rights: California.
Washington, DC: U.S.
Government Printing Office, 1971.

9

,Hegel nékde poznamenal, ze
véechna svétova historicka fakta
a osobnosti se objevuji takfikajic
dvakrat. Zapomnél dodat: poprvé
jako tragedie, podruhé jako
fraska.” Karl Marx, ,Der 18
Brumaire des Louis Napoleon®,
Die Revolution (New York),

1, 1852.

,Ti ktefi si nemohou pamatovat
minulost jsou odsouzeni ji
opakovat.“ George Santyana,
Life of Reason, Reason in
Common Sense, Scribner's,
New York 1905, s. 284.

10

Bruno Latour, ,,.Some Experiments
in Art and Politics,“ e-flux journal
#23, brezen 2011, http://e-flux.
com/journal/view/217
http://www.bruno-latour.
fr/expositions/SELON-
BEAUBOURG.html

been repeatedly verified. Like the Stanford Prison Experiment, it inspired numerous works by
other scientists, writers and filmmakers.”

The Stanford Prison Experiment took place from April 14 to 19, 1971, or ten years after the
beginning of Milgram’s experiment. It was financed by a grant from the U.S. Office of Naval
Research for the American Navy, which was interested in the underlying logic of conflicts
between prisoners and guards, indicating that the historical context of the Stanford Prison
Experiment differed from that of the Milgram Experiment. Zimbardo’s work was carried out
shortly after the social unrest of the late 1960s, which was largely associated with protests
against the Vietnam War. Only two days after the premature ending of the Stanford Prison
Experiment, radical activist George Jackson was shot dead in San Quentin prison, California.
On September 9, 1971, the incident triggered one of the largest prison riots in the U.S., in
New York State’s Attica prison.

In reaction to the riot, a special meeting of the Judiciary Committee of Congress on the
subject of correctional facilities and prison reform was held on September 25, 1971, two
weeks after the suppression of the Attica uprising. Professor Zimbardo presented results of
his experiment at the meeting, and his testimony contributed to the efforts to reform the prison

system.®

Does history repeat itself?

When the scandal generated by photographs taken in the Abu Ghraib prison, Iraq, erupted 33
years later, there was a sense of deja vu among those who remembered the Stanford Prison
Experiment. The similarities between some of the photographs from the Stanford experiment
and those from Abu Ghraib are striking. Zimbardo was once more called as an expert witness,
this time for the defense in the trial of Staff Sergeant Chip Frederick, an Abu Ghraib guard.
Although the American government maintained that the Abu Ghraib scandal was a case of
a few bad apples in a barrel of good ones, Professor Zimbardo’s long-term experience led him
to the opposite view, that good apples had been put into a bad environment.

A couple of statements by Karl Marx and George Santyana are often invoked to characterize
events of modern and recent history, in particular the notion of history repeating itself.®° The
artistic genre called re-enactment that has recently become popular also evokes the notion.
In this context, it is significant that both the Milgram Experiment and the Stanford Prison
Experiment have been recently re-enacted by artists, notably by Rod Dickinson and Artur
Zmijewski.

According to the historian of science Bruno Latour, who was inspired by Dickinson s
Milgram re-enactment, in this work “re-enactment is not a mere facsimile of the original but
a second version, or a second print of the first instance, allowing for the exploration of its
originality.”™ As indicated by a changing historical context of the two experiments, their re-
enactment makes it possible to examine long-term parallels and correspondences, as well as
short-term differences. It is evident that Dickinson’s and Zmijewski’s re-enactments represent
a response to the changes triggered by September 11, which found their symbolical
embodiment in the photographs from Abu Ghraib and in the expression “War on Terror”.

Here again the power of images comes to mind, notably the ability to organize our
experience into statements that have their own logic, which impacts not only our thinking but
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Mitchellova ikonograficka a historicka analyza této fotografie konci prikladem prace
Hanse Haackeho Pozorovani hvézd (2004), jez predstavuje reinterpretaci motivu zakuklené-
ho vézné. Muzska postava ma pres hlavu kuklu s hvézdami americké vlajky. Na jedné strané
je pripominkou anonymity obéti muceni, na strané druhé, jak poukazuje Mitchell, to ze se
jedna o bélocha a nazev prace mlze znamenat, ze muz si kuklu na hlavu nasadil sam. Ona
zvlastni dvojznaénost Haackovy prace tak podle Mitchella postihuje zrcadleni mucitele a jeho
obéti: ,,Ameri¢ané hledici ke hvézdam se skute¢né nechali vodit za nos podivnou kombinaci
nevédomosti a idealismu, slepoty a nevinnosti, ale také odmitnutim pochopit disledky své
invaze a okupace Iraku.“2

Tato interpretace upozoriuje na SirSi eticky kontext obrazd nasili a zla, ktery vyplyva ze
srovnani Haackovy prace s obrazovou dokumentaci Stanfordského vézenského experimentu
obsahuijici stejny motiv zakukleni. Zvlastni zrcadleni vézné a véznitele a dvojznaénost postavy
z Haackova Pozorovani hvézd je mozné vystopovat uz v samotném Stanfordském vézenském
experimentu, jmenovité v Zimbardové dvoiji roli viidce experimentu a zaroven vézenského ve-
litele a v etickych otazkach, jez tato dvoji role a cely experiment vyvolaly.

Moc ma tendenci korumpovat'

Klicovym momentem vézeniského experimentu byla reakce psycholozky Christiny Maslach,
Zimbardovy pritelkyné. Kdyz spatfila, jak véznitelé vedou vézné pred spanim na toaletu s kuk-
lami na hlavach, udélalo se ji nevolno. Pozdéji popsala svou reakci a nasledny rozhovor se
Zimbardem pfi odchodu z vézeni téhoz dne takto: ,Myslim, Zze Cekal néjakou intelektualni
diskusi o tom, co se délo. Misto toho jsem vybuchla. Zacala jsem fvat, zacala jsem kficet:
"Myslim, Ze je hrozné, co délas tém hochim.’ Plakala jsem. Neuvéfitelné jsme se pohadali
a ja jsem zacala premyslet: 'Znam tohoto chlapka vibec? Ne, neznam, a to si s nim mam néco
zacit?“'* Druhy den, po intervenci své pfitelkyné, Zimbardo pokus predéasné prerusil. Poslé-
ze si uvédomil si, ze moc, kterou mél ve dvoji roli vedouciho experimentu a velitele vézeni, ho
korumpovala stejné, jako role vézenskych strazct korumpovala Ucastniky experimentu.

Kriticky pohled na korumpuijici u¢inek moci je pfedmétem prace rady umélct, ktefi jsou na
vystavé zastoupeni klasiky tohoto pristupu: jiz zminovany Hans Haacke, Jenny Holzer, Harun
Farocki, Antoni Muntadas. K tomuto pfistupu se hlasi rovnéz skupina Bureau d‘études a oba
autori zopakovani Milgramova experimentu a Stanfordského vézenskéeho experimentu, Rod
Dickinson a Artur Zmijewski. Z Seskych autor(l jsou to Magdalena Jetelova, skupina Pode Bal
¢i Milan Kozelka.

Kazdy z nich vSak pojima téma svym specifickym zplsobem. Jenny Holzer pracu-
je primarné s jazykem, at uz konfrontuje divaka s protikladnymi vyznamy vSeobecné
pfijimanych pravd, takzvanych truismid, nebo v politicky explicitnich dilech predstavu-
je statem utajované texty dokumentujici zneuzivani moci. S dobovymi dokumenty a daty
pracuje také vétSina ostatnich umélcl. Specifické misto zaujima uz zminény zanr zo-
pakovani (re-enactment), ktery se mize tykat konkrétni udalosti, jiz je v pripadé Dickin-
sonovy a Zmijewského prace urdity védecky experiment. Pokud ma mit védecky ex-
periment smysl, tj. pokud ma byt ziskany vysledek ovéren, musi byt experiment zo-
pakovan. Naproti tomu zopakovani provadéné umélcem neslouzi primarné k ovéreni
ziskanych dat a je v zasadé jednorazové. V tomto ohledu pfipomina policejni metodu
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also our desires and fears. American theorist W. J. T. Mitchell proposed this notion in his book
What Do Pictures Want? (2005) and developed it by elaborating on several specific images,
including the attack on the World Trade Center. According to Mitchell, images are not simply
“inert objects that convey meaning but as animated beings with desires, needs, appetites,
demands, and drives of their own”." Mitchell advanced this theory further in his most recent
book Cloning Terror (2011), in which he follows a trajectory from the images of the World
Trade Center’s destruction to the infamous picture from Abu Ghraib of a hooded man standing
on a box, which Mitchell presents as a symbol of the war on terrorism.

Mitchell closes his iconographical and historical analysis with a reflection on the work by
Hans Haacke entitled Star Gazing (2004) that represents a reinterpretation of the above-
mentioned image of an Abu Ghraib prisoner. A male figure has a hood over his head that is
covered with stars of the American flag, invoking the anonymity of tortured victims—yet, as
Mitchell notes, the white skin and the rested pose suggests that he could have put the hood
over his head himself. This curious ambiguity of Haacke's work thus captures a mirroring
of torturer and victim. According to Mitchell, “the star—gazing Americans let themselves be
hoodwinked by a peculiar combination of ignorance and idealism, blindness and innocence,
a refusal to understand the consequences of their invasion and occupation of Irag.”?

This interpretation foregrounds a broader ethical context of images of evil and violence. It
becomes evident when one juxtaposes Haacke’s work with the visual records of the Stanford
Prison Experiment that include the same motif of hooded prisoners. One can trace the curious
mirroring of torturer and victim back to the Stanford Prison Experiment, notably to the ethical

questions that emerged as it was carried out.

Power tends to corrupt'

The decisive moment in the experiment’s course occurred when the psychologist Christine
Maslach, who had become romantically involved with Zimbardo at the time, witnessed
guards leading hooded prisoners to the evening toilet and felt sick to her stomach. She
described her reaction and conversation with Zimbardo. After leaving the prison for the day
with Zimbardo, she said he asked her what she thought of it. “I think he expected some
sort of great intellectual discussion about what was going on. Instead, | started to have
this incredible emotional outburst. | started to scream, | started to yell, ‘I think it is terrible
what you are doing to those boys!" | cried. We had a fight you wouldn’t believe, and | was
beginning to think, Wait a minute, | don’t know this guy. | really don’t, and I'm getting involved
with him?”4

Thanks to the intervention of Maslach, Zimbardo ended the experiment the next day. He
realized that the power he held in the double role of the experiment leader and the prison
supervisor corrupted him in the same manner as the prison guard role had corrupted the
experiment subjects.

The corrupting effect of power is revisited again and again by social thinkers as well as by
artists. Not surprisingly, it is addressed by a number of artists represented in the exhibition,
including some of the classics of this approach such as Jenny Holzer, Harun Farocki, Antoni
Muntadas, and the already-mentioned Hans Haacke. One can also find the subject in the work
of the group Bureau d’études, both authors of the Milgram and Stanford Prison Experiment
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rekonstrukce. Nema ovsem jeji instrumentalni povahu, ale spi$ symbolicky charakter, a pro-
to ma nejblize k dokumentarni dramatizaci pouzivané ve filmu.

Umélci mohou také prejimat specifické védecké postupy a metodologie, aniz by chtéli
urcitou udalost nebo pokus zopakovat. Napriklad skupina Bureau d‘études pouziva pri své
kritické praci s daty metody mapovani prevzaté ze socialni geografie. Farocki a Muntadas
se soustfeduji na zkoumani moci z hlediska vyuziti médii a technologii jako film nebo video
a demonstruji, jak jsou moderni média Uzce spjata s rétorikou a ritualy moci. Tvorba téchto
dvou umélct odkazuje k dilu francouzského myslitele Michela Foucaulta, ktery se zabyval
technikami moci, jez se vyrazné uplatiuji v modernich institucich vynucuijicich si konformitu
jedince s normami spole¢nosti.

Umélci také casto kombinuji motivy a postupy pochézejici z nejriznéjsich obora. Napriklad
Tajna zprava skupiny Pode Bal evokuje postupy zpravodajskych sluzeb a investigativniho novi-
narstvi i zanr spikleneckych teorii a kombinuje je s motivem materialniho odpadu a jeho pfipadné
recyklace. Magdalena Jetelova v rozsahlé instalaci Misto inu se jiz ndzvem své prace odvolava
k metodam policejniho vysetrovani, souc¢asné vsak vyuziva specifickych historickych dokumentt
prezentovanych symbolickym zptsobem: jednotlivé ¢lanky lidskych prav jsou wtistény specialni
tiskarskou barvou, ktera je videt pouze v ultrafialovém svétle, policejni zpravy a soudni dokumenty
z obdobi totalitniho rezimu vytvareji v mnohonasobném zvétseni spolu s chvéjicimi se obfimi zr-
cadlovymi féliemi symbolické poselstvi o zneuzivani moci a obludné podobé totalitniho systému.

Hranice mezi dobrem a zlem existuji v kazdém z nas'

Kriticky a reflexivni pfistup k tématim zla a nasili mGze byt vSak sam o sobé problematic-
ky kvlli svému zaméreni na negativni stranky, jak ostatné pfipominaji etické otazky vyvolané
Stanfordskym vézenskym experimentem. Zminéna reakce Christiny Maslach nazorné uka-
zuje, ze Zimbardo se ve své dvoji roli sam nechténé stal pokusnou osobou. Pravé tato zku-
Senost ho privedla k poznani, ze zlo neexistuje mimo nas a Ze hranice mezi zlem a dobrem,
existujici v kazdém ¢lovéku, neni fixni a nepropustna. Tento nahled ma zasadni vyznam pro
uchopeni tématu, nebot upozornuje na internalizaci etickych principt dobra a zla. Sou¢asné
tim nasi imaginaci nabizi Sanci postavit proti pokuseni zla a nasili opacny pohyb, smérem
k dobru, jehoz vyusténim je Zimbard(v koncept hrdinské imaginace. Principy dobra a zla
jsou v rliznych dobéach a kulturach zobrazeny nejcastéji prostrednictvim ¢ernobilych symbolt
a jejich vzajemnym bojem. Zimbardovo uchopeni duality dobra a zla v Luciferové efektu vSak
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Tato véta je parafrazi slavného
vyroku Alexandra Solzenicyna ze
Souostrovi Gulag (1973), ktera
je pouzita jako vstupni motto do
vystavy: ,Kdyby to v§echno bylo
tak jednoduché! Kdyby existovali
Zli lidé, ktefi by nékde zaludné
pachali zlé ¢iny, bylo by nutné

je jen oddélit od nas ostatnich

a znicit. Ale hranice rozdélujici
dobro a zlo prochazi srdcem
kazdé lidské bytosti. A kdo je
ochoten znidit kus vlastniho
srdce?”

reenactments, Rod Dickinson and Artur Zmijewski, Czech artists Magadalena Jetelova, the
group Pode Bal, and Milan Kozelka.

Each of them, however, treats the subject in her/his own specific manner. Jenny Holzer
primarily employs language, for instance, to confront the viewer with contradictory meanings
of claims that are regarded as self-evident (i.e., truisms) or when, in her politically explicit
paintings, she appropriates undisclosed documents from U.S. government agencies.
Most other artists also work with various documents and data, including the authors of
works based on the re-enactment of historical events. These events might be also famous
scientific experiments such as the Milgram or the Stanford Prison experiments, in the case
of Dickinson and Zmijewski. However, while a scientific experiment has to be duplicated to
verify its findings, artistic re-enactments are in principle one-of-a-kind and their objective is
not data verification. In this regard, they are more like a police reconstruction, but without its
instrumental character. They highlight narrative elements and have a symbolical character,
and are thus reminiscent of docu-drama methods in documentary films.

Artists can also appropriate specific scientific methods and methodologies without
duplicating certain experiments. For instance, the group Bureau d‘études, which works with
social, economic, and political data in a critical manner, adopted the method of mapping taken
from social geography. Farocki and Muntadas examine the collusion of power and modern
technologies like film and video, while demonstrating how mass media propagate power's
rituals and rhetoric. Their work references Michel Foucault, who studied the techniques of
modern institutions that enforce individuals® conformity with norms of society.

Artists also often combine motifs and devices that come from various fields and sources.
For instance, Pode Bal's Secret Report mixes elements reminiscent of investigative
journalism, intelligence agencies reports, and conspiracy theories with the motif of material
waste and recycling. In her extensive installation entitted Crime Site, Magdalena Jetelova
invokes the method of police investigation by using historical documents in a symbolical way:
the individual articles of Human Rights are printed in special ink visible only under ultra-violet
light, the police reports and court records related to political prisoners from the period of
the Communist regime are pasted in hyper-enlarged formats on the floor and, together with
enormous vibrating panels of mirror foil, create a symbolic message about the monstrosity of

a totalitarian regime.
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The divide between good and evil runs through each of us™ 15
X X . . L This paraphrases the
The exclusive focus on the subject of evil, however, can by itself be as problematic in the arts  following famous statement
. i L . i . . Lo by Alexander Solzhenitsyn
as in science. This is manifested by the previously described reaction of Christina Maslach to  from Gulag Archipelago
. . i . . . . (1973) which serves as the
the Stanford Prison Experiment and by the ethical questions it raised. It was exactly the impact  introductory motto to the
. . . . . exhibition: “If only there
of the experiment on its subjects—and more so on the experimenter—that made Zimbardo  were evil people somewhere
. . , i . . oo insidiously committing evil
realize that evil doesn’t exist outside us and that the boundaries between this intrinsic good  deeds, and it were necessary
. . o L . . only to separate them from
and evil are impermeable. This insight has fundamental significance for grasping the notion of  the rest of us and destroy
i . i i i . . o them. But the line dividing
evil as it foregrounds the internalization of good and evil as ethical principles. It thus offers our  good and evil cuts through
- . X . . . . . the heart of every human
krmis.””1® imagination a chance to counter the seductive forces of evil and violence, and to move themin  being. And who is willing to
. . . . . . . . . . 16 . . . . . . . . L . destroy a piece of his own
V Luciferové efektu upozoruje Zimbardo na skute¢nost, ze zlo symbolizované Luciferem  http://www.firstoeople.us/ the opposite direction—a direction that led Zimbardo, in his own words on his journey from evil  heart?*
FP-Html-Legends/TwoWolves-
si vzdycky zacina podrobovat ¢lovéka nikoli ve sve syrové podobé, nybrz ve zdanlivych mali¢-  Cherokee.htmi

predklada specifictéjsi predstavu o ¢lovéku: jako o misté, kde tento nesmiritelny a odvéky boj
probiha - predstavu, ktera je plsobivé vyjadiena v davné indianské legendé:

,Stary indian kmene Cerokéztl poucoval svého vnuka o Zivoté: 'V mém nitru probiha zapas,
je to strasny zapas mezi dvéma viky. Jeden je Spatny - je to vztek, zavist, zarlivost, smutek,
sobectvi, hrubost, nenavist, sebelitost, faleS, namyslenost a ego. Ten druhy je dobry. Je to
radost, pokoj, laska, nadéje, vyrovnanost, skromnost, laskavost, empatie, stédrost, vérnost,
soucit a dlivéra. Stejny zapas probiha i uvniti tebe a také uvnitt kazdého ¢lovéka.' Vnuk o tom
vSem premyslel a po chvili se zeptal: A ktery vik vyhraje?* Stary indian odpovédél: 'Ten kterého

to heroism. In different cultures and times, the principles of good and evil are most frequently
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kostech kazdodenniho zivota, jez tolerujeme nebo v nichz sami uc¢inkujeme, jako jsou Sikana,
rasistické vtipy, pomluvy ¢i malé podvody."” Co zacne jako malé tolerovani Uplatk( a poruso-
vani zakona, se rychle rozbuiji do nevidanych méritek. Neuvéfitelny narlist korupce v Ceské
republice véetné prordstani organizovaného zlocinu do statni spravy je ¢itankovym prikladem
plsobeni Luciferova efektu. Podle svédectvi jednoho z nejbohatsich domacich podnikatelt
stouply uplatky zastupctim statni spravy za posledni desetileti o tisice procent.’® Ceska re-
publika skongila v nedavné anketé némeckych manazer(i ze vSech postkomunistickych zemi
v kategorii verejnych zakazek na poslednim misté, za Rumunskem, Bulharskem, Makedonii
a Albanii."

Lidé, ktefi se ptaji, jak mohou obcané stredoevropské zemé odvolavajici se na svou tradici
demokracie mezi dvéma svétovymi valkami tento vyvoj dopustit a dal ho tolerovat, najdou
v Luciferové efektu ¢etna voditka, ktera jim umozni soucasné situaci lépe porozumét. Najdou
zde popis konkrétnich postupl, jimiz zlo svadi ¢lovéka. Naprosta vétsina z nich je nam vSem
divérné znama z kazdodenniho zivota, aniz bychom je vSak vidéli ve vzajemnych souvislos-
tech. Seznameni s jednotlivymi scénari, jimiz se zlo fidi, pak umoznuje jednotlivci i celému
spolecenstvi se zlu nejen branit, ale také se mu aktivné stavét na odpor. Zakladnim princi-
pem je poznatek, ktery se znovu a znovu vraci v modernich déjinach: ze totiz mi¢eni, pasivita
a necinnost z nas délaji spolupachatele zla.

Zda se, ze se toto uvédomeéni v posledni dobé Sifi svétem, jak demonstruji nejen revoluce
v radé arabsky mluvicich zemi, ale také protesty proti zkorumpované demokracii ve méstech
na celém svété. Priklady dvou protestnich hnuti, kiera v Evropé predchazela sou¢asnému
pohybu, jsou soucasti vystavy a jejich predstaveni tvofi jeji logické zavrSeni: 15M v Madridu
a hnuti proti developerskému projektu S21 ve Stuttgartu. Zatimco madridska iniciativa je za-
stoupena manifestem, hesly a plakaty, jez jsou odpovedi na otevienou vyzvu, protestni hnuti
S21 je prezentovano ve spolupraci s Wirttembergische Kunstverein obsahlou instalaci s vy-
stiznym nazvem Uméni nenechat si takto viadnout, ktera vznikla spolupraci umélca, archi-
tektd, teoretikll a byla plvodné predstavena jako samostatna vystava ve Stuttgartu.?®

Obé hnuti a jejich prezentace ukazuiji, jak je mozné spojenim umélecké praxe s obcanskymi
aktivitami obratit kriticky pfistup fixujici se na negativni jevy pozitivnim smérem. Modelovym
prikladem takového pfistupu je uz po nékolik desetileti tvorba Krzysztofa Wodiczka, ktery
se na vystavé predstavuje Projekci z Tijuany. Wodiczko pro svij pristup razi termin tazaci
navrharstvi (Interrogative Design), ktery nedavno popsal nasledujicim zplsobem: ,Tazaci
navrharstvi ma co délat s reakci na potreby, jez by nemély v civilizovaném svété existovat.
Nanestésti existuji. Je to skandal, Zze existuji. Navrharstvi, které odpovida na takové potreby,
ma tudiz z jejich existence udélat skandal. Tyto navrhy maji mnohocetné cile. Jednim cilem je
odpovidat na potreby, jez nemaiji existovat, jako na havarijni pfipad, takze pomUze nékterym
lidem zlepsit jejich zivotni podminky a pomuze jim prezit. Druhym cilem je pojmenovat situaci
a podminky lidem, ktefi takové potfeby nemaiji. Sifenim porozuméni, poznani a emocionalniho
kontaktu s potfebami, jez nemaji existovat, prispéji takové projekty a navrhy, doufejme, ke
zvySenému védomi podobnych nepfijatelnych situaci a podminek.“?!

Jestlize umélci Wodiczkova typu dosud predstavovali v obecné umeélecké praxi spise vyjim-
ku, je nadéje, ze v soucasné kritické situaci se jejich pristup stane prikladem a inspiraci pro dalsi
autory, kteri jsou nespokojeni se sou¢asnymi modely umélecké produkce. Podobné Zimbard(iv
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represented as black-and-white symbols that find themselves in mutual conflict. There is,
however, an internalized image of this battle in the notion that we are the battleground between
these opposing forces. This notion is implicit in Zimbardo’s concept of the impermeability of
the boundaries between good and evil, and one that can be found in folk wisdom, such as the
following Cherokee legend:

An old Cherokee is teaching his grandson about life: A fight is going on inside me, he
said to the boy. It is a terrible fight and it is between two wolves. One is evil—he is anger,
envy, sorrow, regret, greed, arrogance, self-pity, guilt, resentment, inferiority, lies, false
pride, superiority, and ego. The other is good—he is joy, peace, love, hope, serenity, humility,
kindness, benevolence, empathy, generosity, truth, compassion, and faith. This same fight is
going on inside you, and inside every other person, too. The grandson thought about it for
a minute and then asked his grandfather, Which wolf will win? The old Cherokee simply
replied, The one you feed.'®

In Zimbardo’s words, Lucifer is “never taking on leading roles” and “conceals his charismatic
power behind a variety of masks.” In his Lucifer Effect, he makes a point that evil starts with
small things; everyday details that we don’t pay enough attention to, such as bullying, making
racist jokes, spreading rumors or cheating.'” All these make up the slippery slope that leads to
a greater, or consummate evil. Bending regulations and laws, tolerating bribes and kickbacks
can quickly grow to unexpected proportions. The unbelievable escalation of corruption,
including the infiltration of the government by organized crime in the Czech Republic, is
a case in point. According to the testimony of one of the richest businessman in the Czech
Republic, the percentage of bribes to government officials grew by the thousands in the last
decade.’® In the recent polls of German managers who rated the public procurement process
in the post-communist countries, the Czech Republic ranked last, behind Romania, Bulgaria,
Makedonia and Albania.'

People may wonder how citizens of a Central European country that is proud of its
democratic tradition between World War | and World War Il could let this happen. They can
find many clues in The Lucifer Effect to help them to better understand it. The reader will
find a description of specific steps that Lucifer uses to push us to the dark side. Although
we encounter most of them almost on daily basis, we don’t identify them with evil and so
don’'t connect one to the next. To be acquainted with this scenario of seduction enables
individuals and communities to become resistant to evil; it may even inspire them to stand
up to it. The fundamental lesson that emerges from history again and again is that silence,
passivity, inaction are both necessary and sufficient for evil to flourish.

As the recent revolts in Arab-speaking countries and the protest against corrupt
democracies in cities across the globe would indicate, this recognition is increasingly
spreading throughout the world. The two examples of the protest movements in Europe that
preceded the current demonstrations, 15M in Madrid and the movement against the S21
development in Stuttgart, are included in the exhibition and function as its logical conclusion.
The Madrid initiative is represented by its manifesto, slogans, and posters created in response
to the Madrid organizers’ open call. The Stuttgart development S21 and the corresponding
protest movement are the subject of the large installation appropriately titled Art of Not Being
Governed Like That, which is presented in collaboration with Wirttembergische Kunstverein
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Projekt heroické imaginace (Heroic Imagination Project) prekracuje ramec tradi¢niho ve-
deckého provozu. Patfi k tém pristupdm k fungovani soucasné védy, jez redefinuji étos vé-
decké praxe a oteviraji moznost spoluprace s ob¢anskymi a uméleckymi iniciativami na nové
platformé.

Nase vystava je pokusem prispét k této nové spolupraci mezi umeéleckymi, védeckymi
a obcanskymi iniciativami v lokalnim i mezinarodnim méritku. Oslovuje obcéanské organizace
a soucasne se obraci na mistni i mezinarodni umélce prostrednictvim oteviené vyzvy, rozviji
spolupraci se Zimbardovou nadaci HIP a oslovuje podobné smyslejici jednotlivce i instituce
na raznych kontinentech v duchu hesla madridského hnuti 15M , Zitra je pozdé. Zména nas
potrebuje hned!“??

22
http://madrid.tomalaplaza.net/
manifiesto-2/

in Stuttgart, as this joint project of artists, architects, and theorists was originally created and
shown in Stuttgart.?°

Both movements and presentations demonstrate how linking artistic practice to civic
engagement can transform critical approaches fixated on negative phenomena to achieve
positive effects. The work of Krzysztof Wodiczko, represented in the exhibition by Projection
from Tijuana, has been a primary example of such an approach for several decades. Wodiczko
coined the term “interrogative design” for his approach and describes it in the following
statement, which deserves to be quoted at length for its clarity: “This interrogative design has
to do with responding to the needs that should not exist in a civilized world. Unfortunately, they
do exist. It is a scandalous situation that they exist. Therefore, the design of a response to such
needs should also make a scandal of their existence. These designs have multiple objectives.
One objective is to respond to the needs that should not exist as an emergency matter, so
that it will help some people to ameliorate the conditions of life and help them to survive. The
second objective is to articulate the situation and conditions themselves to people who do
not have such needs. By disseminating an understanding knowledge and emotional contact
with the needs that should not exist, such projects and design hopefully will contribute to an
increased consciousness about such unacceptable situations and conditions.”?!

If artists like Wodiczko have thus far represented an exception to the rule of the dominant
paradigm, there is a hope that, in the present critical situation, their approach can become
an example and inspiration to other artists who are dissatisfied with the established modes
of artistic production Similarly, Zimbardo’s Heroic Imagination Project transgresses the
boundaries of how normal science operates. It belongs to those approaches that redefine the
ethos of scientific practice and open possibilities of collaboration between scientific, artistic,
and civic groups on a new platform.

This exhibition is an attempt to contribute to this new collaboration between scientific,
artistic, and civic initiatives on a local and an international level. It is reaching out to civic
organizations and seeking to engage local and international artists by means of an open
call, while developing joint projects with Zimbardo’s foundation. It invites kindred souls,
individuals, and institutions on different continents to join this effort in the spirit of the 15M
motto, “Tomorrow is too late. The change is coming for us.”2?
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Obycejni lidé, délajici prosté svou praci bez jakéhokoli
pocitu néjakého nepratelstvi, se mohou stat aktéery
strasného nicivého procesu. Kdyz po nich autorita zada, aby
konali ¢iny neslucitelné se zakladnimi moralnimi principy,
prestoze jejich nicivé dusledky jsou naprosto zFrejmé, jen
relativné malo z nich ma potrebnou silu vzdorovat.

Stanley Milgram

Ordinary people, simply doing their jobs, and without any
particular hostility on their part, can become agents in

a terrible destructive process. Moreover, even when the
destructive effects of their work become patently clear,
and they are asked to carry out actions incompatible with
fundamental standards of morality, relatively few people
have the resources needed to resist authority.

Stanley Milgram




Milgramuv experiment
Milgram Experiment

Pro studium poslusnosti jsme vyvinuli jednoduchy postup. Do laboratore prijde Uc¢astnik pokusu a v kontextu
experimentu zaméreného na proces uc¢eni ma jinému ucastnikovi (tim je ve skutec¢nosti herec) davat stale
silngjsi elektrosoky, pokud $patné odpovi na otazku. U&elem experimentu je zjistit, jak daleko subjekt zajde,
nez pokyny vedouciho experimentu odmitne, a s elektroSoky prestane. Dvacet Sest ze Gtyriceti subjektl
privodilo ,,zakiim* elektro$oky dosahujici nejvyssiho bodu stupnice generatoru.' stanley Migram

Asimple procedure is devised for studying obedience. A person comes to the laboratory and, in the context of
a learning experiment, is told to give increasingly severe shocks to another person (who is actually an
actor). The purpose of the experiment is to see how far a subject will proceed before refusing to comply
with the experimenter’s instructions. Twenty-six of forty subjects administered the highest shocks on the

generator.' Stanley Milgram
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O vlivu trestu na proces uceni je toho znamo velmi malo, protoZze dosud nebyly provedeny védecké
studie na lidech.

Napfiklad nevime, jak trest souvisi s uspéchy pfi u¢eni nebo nakolik zalezi na tom, kdo tresta, i zda
se dospély uci lépe od mladsiho nebo starsiho ¢lovéka, a mnoho dalSich véci.

Pro tuto studii jsme vybrali skupinu dospélych riznych profesi a rizného stari. Néktefi z nich pred-
stavuji uCitele, jini Zaky. Chceme zjistit, jaky vliv maji lidé jeden na druhého jakozto ucitelé a Zaci a jaky
vliv bude mit trest na podminky uceni.

Proto jednoho z vas poprosim, aby se dnes vecer stal uitelem a druhy Zakem.

Chce si nékdo z vas roli vybrat??

Pobidka 1: ,Pokracujte prosim.”

Pobidka 2: »Experiment vyZaduje, abyste pokracoval.”
Pobidka 3: »Je naprosto zasadni, abyste pokracoval.”
Pobidka 4: ,Nemate jinou mozZnost, musite pokracovat.®

But actually we know very little about the effect of punishment on learning, because almost no truly
scientific studies have been made of it in human beings.

For instance, we don’t know how much punishment is best for learning, and we don’'t know how
much difference it makes as to who is giving the punishment, whether an adult learns best from
a younger or an older person than himself, or many things of that sort.

So in this study we are bringing together a number of adults of different occupations and ages. And
we’re asking some of them to be teachers and some of them to be learners. We want to find out just what
effect different people have on each other as teachers and learners, and also what effect punishment will
have on learning in this situation.

Therefore, I'm going to ask one of you to be the teacher here tonight and the other one to be the learner.

Does either of you have a preference??

”

Prod 1: "“Please continue’ or ‘Please go on.

Prod 2: “The experiment requires that you continue.”
Prod 3: “It is absolutely essential that you continue.”
Prod 4: “You have no other choice, you must go on.”
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Vysledky, které jsme pozorovali a zazili v laboratofi,
jsou pro autora studie znepokojujici. Ukazuji vyso-
kou pravdépodobnost toho, Ze na lidskou povahu,
nebo presnéji fe¢eno na charakter lidi utvareny
americkou demokratickou spole¢nosti, se nelze
spolehnout, ze ochrani svého obcéana pred bruta-
litou a nehumannim zachazenim z prikazu zlovolné
autority. Velka cCast lidi udéla presné to, co je jim
feCeno, bez ohledu na obsah prikazu a bez vygi-
tek svédomi, pokud maji pocit, Zze jim pokyn dava
legitimni autorita. Jestlize v pribéhu studie dokazal
anonymni vedouci experimentu pfimét dospélé lidi
k tomu, aby padesatiletému muzi pres jeho hlasité
protesty plsobili bolestivé elektroSoky, miizeme jen
tusit, k ¢emu by mohla donutit své obc¢any vlada,
disponuijici daleko vétsi autoritou a prestizi. Otazka,
zda by v americké spolec¢nosti mohly povstat zlo-
volné politické instituce, je pochopitelné nesmirné

dullezita - tim se vSak zde popsany vyzkum nezaby-

va. 4 Stanley Milgram

The results, as seen and felt in the laboratory, are
to this author disturbing. They raise the posibility
that human nature, or—more specifically—the kind
of character produced in American democratic so-
ciety, cannot be counted on to insulate its citizen
from brutality and inhumane treatment at the directi-
on of malevolent authority. A substantial proportion
of people do what they are told to do, irrespecti-
ve of the content of the act and without limitati-
ons of conscience, so long as they perceive that
the command comes from a legitimate authority.
If in this study an anonymus experimenter could
successfully command adults to subdue a fifty-
year-old man, and force on him painful electric
shocks againts his protests, one can only wonder
what government, with its vastly greater autority and
prestige, can command of its subjects. There is, of
course, the extremely important questions of whe-
ther malevolent political institutions could or would
arise in American society. The present research

contributes nothing to this issue.* staniey Milgram

Milgramdv experiment / Milgram Experiment




Rod Dickinson

Ve spolupraci s / In collaboration with Graeme Edler & Steve Rushton

Zopakovani Milgramova experimentu /
The Milgram Re-enactment
2002

Videoinstalace, 3 hod 40 min, 18 ¢ernobilych fotografii / Video installation with 18 black-and-white photographs, 3 hours 40 min

Se svolenim autor(i / Courtesy the artists

Tento film je rekonstrukci jednoho z psychologickych experiment( Stanleyho Milgrama, provede-
nych na univerzité v Yale v roce 1961. Vyzkum se zabyval otazkou, jak daleko jsou lidé ochotni zajit
v poslusnosti viigi autoritam. Ugastnici se domnivali, Ze jsou sougasti experimentu na testovani pa-
meéti a uceni, a v jeho pribéhu byli vybizeni k tomu, aby jinému t¢astnikovi pfivodili zdanlivé realné
elektroSoky, pokud odpovi chybné. Skute€nym cilem experimentu bylo otestovat hranici, kam az bu-
dou Gcastnici ochotni zajit pfi pInéni pfikaz(i autority pfedstavované védcem. Dokazali by nékomu
zplsobit bolest? Pfi plvodnim pokusu byli ,védec” i ,Zak" herci. Pfi tomto zopakovani experimentu
byli herci vSichni zaCastnéni; a vSichni také védéli, ze se nejedna o opravdové elektroSoky. Film
sestava z osmi segmenti o délce 20 aZz 25 minut. Kazdy segment zobrazuje jiného G¢astnika, jak

v realném &ase absolvuje experiment. Celkova délka filmu je 3 hodiny 40 minut.® Rod Dickinson

This film is a reconstruction of one of Stanley Milgram’s Obedience to Authority psychology experi-
ments conducted at Yale University in 1961. Milgram’s subjects thought they were taking part in

a memory and learning test, during the course of which they were encouraged to give seemingly
real electric shocks to another subject. The experiment was in fact designed to test the limits to
which subjects would follow the orders of an authority figure—a scientist. Would they be prepared
to hurt someone? In reality the scientist and victim were actors. In the re-enactment all the parti-
cipants were actors; no one was fooled into thinking they were giving electric shocks. The film is
eight 20-25 minute discreet segments. Each segment depicts a different subject going through the
experiment in real time. The total running time is 3 hours 40 minutes.® Rod Dickinson

Rod Dickinson
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Antoni Muntadas

Portrét / Portrait

1994

Videoprojekce, zvuk / Video projection, sound, 7 min

Se svolenim autora / Courtesy the artist

Instalace / Installation: Kent Gallery, New York, USA, 1995
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VeSkeré umélecké aktivity jsou zaloZzeny na reprezentagnich systémech, jimiz se uméni pokousi

dat viditelnou podobu riznym diskurziim nebo osobnim pocitiim. K takovym systém(m patfi kresba,
malba, plastika atd. Spektrum témat, které tyto systémy znazorfuji, se pohybuje od reprezentace
skute¢nosti po reprezentaci fenomén( iracionality, od hmatatelné reality po mytickou fikci, od poli-
tického pamfletu po halucinaci. K témto tradiénim, viditelnym systémim a technikdm se v posledni
dobé pfidruzily dalSi systémy, které povstaly z technického vyvoje ve sféfe médii. Média, jevici se
zdanlivé jako neutralni nosice Cistého diskurzu, jsou manipulovana neviditelnymi systémy.

Jak dominantni skupiny ve spole¢nosti, tak i ti, kdo jsou v opozici, v kontextu sou¢asného poli-
tického boje artikuluji a Sifi informace prostfednictvim svého chapani a manipulaci téchto ,neviditel-
nych mechanism@*“. UdrZeni si moci zavisi na ,svedeni mas“. Rlzné medialni strategie, podprahova
sdéleni a dalSi procesy jsou pak ,parfémem a kvétinami“ pfi tomto svadéni.

SpiSe nez zbranémi se moc prosazuje prostfednictvim medialnich kampani, plakatd, rozhlasu
a televize - tedy zvukem a obrazem.® Antoni Muntadas

PERCEPTION
WARNING: REQUIRES

INVOLVEMENT

All artistic activities have been based on representational systems that try to give visible form to
various discourses or personal perceptions. Such systems include drawing, painting, sculpture, and
so on. The spectrum of themes these systems represent ranges from the representation of reality
to the representation of the phenomena of irreality, from hard reality to mythical fiction, from the
political pamphlet to hallucination. These traditional visible systems and techniques have been
joined by other systems which have grown out of recent technical developments in the sphere of
media. Media, which appear as the neutral carriers of pure discourse, are manipulated by invisible
systems.

Within the context of current political struggle, both dominant groups and those in opposition
articulate and disseminate information through their understanding and manipulation of these
“invisible mechanisms”. The retention of power depends on the “seduction of the masses”. Various
media strategies, subliminal techniques and other processes constitute the “perfume and flowers” of
this seduction.

Via media campaigns, posters, radio and television, power is enforced, though not so much by

the gun as by sound and image.® Antoni Muntadas

Antoni Muntadas
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Bureau d’études

agro-business

Objev zemépisné Sifky a délky a vytvoreni pravidelného méfitelného rastru pro zemsky povrch byly

kliovymi nastroji pro ovladnuti novych teritorii, pfedevsim pak pro namotni trasy, které sehraly
MacMillan

podstatnou roli pfi vzniku globalizovaného kapitalismu v 17. stoleti. Propojenim této racionalizace
prostoru s racionalizaci ¢asu (rozdéleného do dvanacti ¢asovych pasem) vznikl rozlehly trojrozmér-
: Family
Conti
Cargill Conti is one of the
args world’s  largest cattle

feed suppliers, the sixth

ny graficky systém, mapa €asovych z6n, coz umoznilo synchronizovat €innosti na celé planeté.
largest poultry producer
in the United States and

Tento graficky prostfedek byl jen jednim z celé Fady nastroji, které se objevily se vznikem
racionalistického statu. Tyto smyslové organy fungujici na dalku a slouzici k vnimani spolecenské
i employés 98 000 USA .
créa 1865 L
F | the coun-try’s largest
integrated pork pro-
003

Family

komplexity umoznily statu ,vidét“ zaroven minulost i pfitomnost a v diisledku toho pfedvidat
ducer. (December 2

a programovat budoucnost. (...)
Vyuziti kybernetiky v politice a ekonomice a pouzivani po€itaovych siti a telekomunikaci do "
Andreas Cargill — IntraFish)
//// Beef producer

hloubky zméni organizaci globalniho systému. Vyvoj informaénich a komunikaénich systémii od
g?’aln ConAgra/ Walmai
Peave

podpovrchovych vrstev az po oblast vesmiru jiZ oteviel nové moznosti modelovéni skute¢nosti,

protoze vedle planetarni reality vytvofil jejiho info-komunikaéniho ,doppelgangera“. Tento dvojnik,

v , vy s vrge o ,e ' . v, ’ , ; Archer Daniels
zaloZeny na datech, umoziuje podridit Gzemi jeho reprezentaci (a posilovat tak Fizeni a dalkové kon- Midland cartel

’ . > - 3 ’ ~ g . . g - I . v, . ADM
trolni kapacity). Kazdy bod tzemi, kazdy objekt subjektu, ktery ho obyva, je podfizen tomuto dvoj- ////

Louis
Toepfer , X
[ ) Family
Beef produce]

Ceti sloZzenému z dat. Pravé v tomto kontextu sméfuje sen o totalnim Fizeni k tomu stat se realitou:

vy 7
Louis
Dreyfus Switzerland

France
Cargill
Five companies account for between 4
85 and 90% of wheat, co(n:'n an”d ex-prime
argill, * Baronne St
jood Thaicher, RSN of

soybean production:
Continental (Cargill), Louis Dreyfus, Nestlé
Bunge and Born, Toepfer. = = QYL SS, YV T S S TRV Ol Britain
Six companies account for between 85
and 90% of coffee production: Rothos, Switzerland
Cargill, J. Aron, Volkart, Socomex,
ED&F Man.
Cargill, the world's largest grain
exporter, through its Nutrena Feed
former-vice

division, is also the biggest producer of
résident to
he European

animal feed and hybrid seed in the
world, while Continental Grain, through its

Wayne Feed division, is one of the [ '\ \fLLLLL] Y Y c rop!
biggest producers of feed and a major ommission

mapa se ztotoZiiuje s Gzemim, akce na mapé je zaroven akci v realité.” Bureau d'études

force in hybrid seed production.
2
Nestlé 39:
Nestle employs a;aoroximc:tely 224,541 3
ﬂeoglale inhsome |3 I factor{i__es dworldwide. 3=
b4 2 2 estlé is the world's largest food company. a2
Svétova vlada / It is the market leader worldwide in coffee g§
The World and mineral water. Nestle SA is a publicly o
) owned company. =
Government (detail) (Corporate watch) :
2005 E cap. 174
WWF World : employee
Founded by Prince Bernhard of Holland, Wildlife H British Petrd
the WWEF has pursued a birthrate-reduction Fund H through its N
policy that is hostile to the populations of WWF : division, is the |
the world’s poorest countries. John Loudon, H feed produce
H Europe.
: Paul D Skinner

Digitalni tisk na PVC /
Digital print on PVC, 200 x 270 cm
Se svolenim autort /
former executive director of Royal Dutch
Shell and president of Shell Oil Co., served
from 1977 until his death as president of €
H Become chairmd

H Rio Tinto afte

H ears in Royal

Courtesy the artists

the WWF.

\
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“I“ is a soul

a part of me
.................... » is unconscious

.................... » I dream

HEALTH
SYSTEM

NUMBER are not mine

the body I have

I have one body......... >
is not me

and this body is me

double

Metaphysical

Metaphysic

universe is me

“I““ is a fiction

“I“ is an illusion

I have different life -

before and after this one !

I have different bodies -

I have one life and after

> death there is nothing.

¢ Organs are full
of animal memory

The organs I have

. the body I have

is not mine

I produce .......... » I accept
...’ p
sounds to speak
I decide
to be silent
I think
with e » I accept .......... .{ learn
"% my brain to learn anguage
Iamnude I accept to

live with clothes
I havé (_slothes
I produce :
my clothes

I refuse to clothes
myself

there is a world

outside of myself <

Semiotic
double

Ll “I“ is a function in
an information system

I— “I* is a linguistiec fiction

universe is not
.............. my creatlon

Komplexni ja / Complex of the Self (detail)

2008

Digitalni tisk na PVC / Digital print on PVC, 190 x 270 cm

Se svolenim autor(i / Courtesy the artists
www.bureaudetudes.org

alterity

JestliZe je dnes v sazce piedevsim schopnost lidstva vytvaret déjiny a jestlize rozvoj technologic-
kych systémd paradoxné tuto schopnost oslabil, pak zakladnim pfedpokladem dnesni politiky by
mélo byt rozbiti téchto systém(i, omezeni produktivnich a normativnich vzajemnych zavislosti.
Socialni demokracie vychazela z predpokladu, Ze délnici nebo zaméstnanci by neméli nicit své
vyrobni prostfedky, Ze jde v podstaté o zménu jejich uzivani nebo zplsobu Fizeni. Socialni demo-
kracie skoncila. Normalizované a normalizujici technologické systémy znicily Skalu autonomii tim,
Ze upevnily zavislosti. Posilily moc kontroly, standardizace a transformace obyvatelstva. Dnes jde
0 (znovu)vytvoreni suverénnich autonomii, které budou nezavislé na planované budoucnosti, na
psychopolitice prezentované v médiich po celém svété, na placené praci zavislé na celosvétové
organizaci vyroby a na globalizovanych komerénich a financénich kruzich.® Bureau d'études

If what is fundamentally at stake in humanity is making history, and if this capacity is paradoxically
reduced by the development of technological systems, then the segmentation of these systems, the
limitation of the productive and normative interdependencies, would appear to be the precondition
of politics today. Social democracy is entirely contained within the proposition that workers or em-
ployees should not destroy their productive instruments, that it is essentially a matter of changing
their use or style of management. Social democracy is finished. By reinforcing dependencies, the
normalized and normalizing technological systems have destroyed the range of autonomies. They
have reinforced the powers of control, standardization and transformation of populations. At stake
today is the (re)creation of sovereign autonomies outside planned futures, outside psychopolitics
as it is staged in the media on the four corners of the earth, outside salaried labor depending on the

worldwide organization of production, on globalized commercial and financial circuits.® Bureau d‘études

Svétova viada / The World Government (str./page 44-45)
2005

Digitalni tisk na PVC / Digital print on PVC, 200 x 270 cm

Se svolenim autorti / Courtesy the artists

www.bureaudetudes.org

Finanéni industrialni komplex /
Financial Industrial Complex (str./page 46-47)
2002

Digitalni tisk na PVC / Digital print on PVC, 194 x 270 cm

Se svolenim autor(i / Courtesy the artists

www.bureaudetudes.org

Medialni zdatnost / Media Skills (detail, str./page 48-49)
2004

Digitalni tisk na PVC / Digital print on PVC, 200 x 270 cm

Se svolenim autorti / Courtesy the artists

www.bureaudetudes.org

Bureau d'études



Jenny Holzer

Truismy / Truisms (detail)
2010
Plakaty, ofset / Offset posters, 88.3 x 58.1 cm (kazdy / each)

Instalace / Installation: Artist Rooms: Jenny Holzer, Talbot Rice Gallery, Edinburgh, UK

Photo: Collin LaFleche

A POSITIVE ATTITUDE MAKES ALt vt 3w +  wo
A RELAXED MAN IS NOT NECESSARLY 1 J™h b

!

délat osobni vybér, nebo dokonce vytvofit autobiografii z textd, ktefi napsali jini. Rada také nabi-

zim témér ekvivalent encyklopedii, a to je jeden z divod(, pro¢ jsem zacala pouZivat texty mnoha
jinych - abych mohla ukézat vic. Kdyz jsem zatala s Truismy, chtéla jsem nazna€it ,Podivej, tady
to vdechno je!" nebo alespoi destilat z toho véeho. Snazim se, aby mi tenhle pfistup vydrzel.® Jenny Holzer

Language is like everything else, wilder and more individual than credited, and | do think it is possi-
ble to make personal selections, even autobiography, from others’ writing. | also like to offer almost
the equivalent to encyclopedias, and that’s one reason why I've gone to writing by many others—so
that | can provide more. What | started with—the Truisms—tried to represent “Look, here’s every-

thing!” or a distillation of everything. I've tried to keep that approach going.® Jenny Holzer

ODBORNICI JSOU CASTO MAGORI

MUZ NIKDY NEMUZE POCHOPIT, JAKE TO JE BYT MATKOU
JMENO SAMO 0 SOBE VYPOVIDA MNOHE

NEJDULEZITEJSI JE POZITIVNI PRISTUP

BYT VYROVNANY AUTOMATICKY NEZNAMENA BYT LEPS|

CIT PRO SPRAVNE NACASOVANI JE ZNAMKOU GENIALITY
JEDNA UDALOST MUZE MIiT NEKONECNE MNOHO INTERPRETACH
SILNE ZAZEMi POMAHA CLOVEKU UTVARET SVE VLASTNI JA
PRILIS SILNY POCIT PRO POVINNOST CLOVEKA SVAZUJE

Nejedna se o oficialni preklad / This is not an official translation

Jenny Holzer



ZNEUZIVANI MOCI NENi ZADNYM PREKVAPENIM

ODCIZENI DELA Z LIDI EXCENTRIKY NEBO REVOLUCIONARE
EXISTENCE ELITY JE NEVYHNUTELNA

VZTEK CI NENAVIST MOZOU BYT UZITECNOU MOTIVACI
JAKYKOLI NADBYTEK JE NEMORALNI

ZHNUSEN{ JE VHODNA REAKCE NA VETSINU SITUACI

PRACE VSECH JE STEJNE DULEZITA

VYJIMECNI LIDE SI ZASLUHUJI ZVLASTNI VYSADY

VERNOST JE SPOLECENSKY, NIKOLI BIOLOGICKY ZAKON
SVOBODA JE LUXUS, NE NUTNOST

VLADA JE BREMENO NESENE LIDMI

HUMANISMUS JE PREZITEK

IDEALY JSOU V JISTEM VEKU NAHRAZENY KONVENCNIMI CiLY
DEDICTVI JE TREBA ZRUSIT

ZABIJET JE NEVYHNUTELNE, OVSEM NENI TO NIC, NA CO BY MEL BYT CLOVEK HRDY
PRACE JE CINNOST, KTERA UBIJi ZIVOT

PENIZE VYTVAREJi VKUS

MRAVY JSOU JEN PRO MALE LIDI

VETSINA LIDIi NENi S TO SAMA SI VLADNOUT

CLOVEK BY SI VETSINOU MEL HLEDET SVEHO

MNOHE BYLO ROZHODNUTO JESTE PRED NASIM NAROZENIM
KAZDA VRAZDA MA SVOU SEXUALNI STRANKU

BOLEST MUZE BYT POZITIVNi

LIDE JSOU ZODPOVEDNI ZA T0, CO DELAJI, POKUD TO NEJSOU SiLENCI
LIDE, KTERI NEPRACUJI RUKAMA, JSOU PARAZITE

LIDE, CO PROPADNOU SILENSTVI, JSOU JEN PRILIS CITLIVI
OPATRNOST MUZE V DLOUHODOBEM HORIZONTU ZPUSOBIT SPOUSTU SKODY
SOUKROME VLASTNICTVI JE PRICINOU ZLOCINU

ROMANTICKA LASKA BYLA VYMYSLENA K MANIPULOVANI ZEN
SOBECKOST JE TiM NEJVETSIM USPECHEM

SEPARATISMUS JE CESTOU K NOVEMU ZACATKU

SEXUALNI ROZDILY PRETRVAJI NAVEKY

HLADOVENI JE PRIROZENE

STERILIZACE JE ZBRANI VLADNOUCICH

HLOUPI LIDE BY NEMELI MIT DETI

TECHNOLOGIE NAS POSUNE NEBO ZNICi

RODINA ZIJE VE VYPUJCENEM CASE

Nejedna se o oficialni preklad / This is not an official translation

Truismy / Truisms

1977

Plakaty, ofset / Offset poster, 88.3 x 58.1 cm

Se svolenim autorky / Courtesy the artist & Sprueth Magers Berlin London
Instalace / Installation: New York

Photo: Jenny Holzer
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Snazim se, aby mé uméni vypovidalo o tom, co se mé dotyka, coz je ¢asto preziti. K tomu upinam
své snahy: pracuji s tim, ¢emu lidé véfi, s jejich postoji, a nékdy ukazuiji konkrétni véci, které by mohli
udélat. Zarovefi to pofad zkouSim sama na sobé. Nemyslim, Ze je to néco, co délaji vSichni umélci,

a ani to neni néco, co by délat méli, ale je to pfesné vyjadieni toho, o co se pokousim ja."® Jenny Holzer

| try to make my art about what I'm concerned with, which often tends to be survival. | do gear

my efforts toward that end: | work on people‘s beliefs, people‘s attitudes, and some times | show
concrete things that people might do. | try this on myself all the time, too. | don‘t think it‘s what
everybody does in art and certainly it's not what everybody should do, but it's an accurate represen-

tation of what I try."® Jenny Holzer
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Truismy / Truisms

1977

Plakat, ofset / Offset poster, 88.3 x 58.1 cm

Se svolenim autorky / Courtesy the artist & Sprueth Magers Berlin London
Instalace / Installation: New York

Photo: Jenny Holzer

TUNNELING IS GOOD FOR
TRANSPORTATION, CLANDESTINE | v
MUUEMEHT} AH[} THE DUAL E%JHE(%EE%\'/\‘%JSITVYHLIDKU
PROSPECT OF SAFETY AND

SUFFOCATION.

-

Tunelovani je dobré pro dopravu... /
Tunneling is good for transportation ...
Text: Living Series (1980-1982)

1981
Email na plechu, ru¢né malovana znacka / Enamel on metal, hand-painted sign, 53.3 x 58.4 cm

Se svolenim autorky a / Courtesy the artist and Sprueth Magers Berlin London

Ja o svych politickych nazorech moc nemluvim, protoZze nemam rada, kdyz lidé zaménuji mé
samotnou a moje dilo, a jsem uz dost stara, abych dokazala rekonstruovat, jaka ¢etba mé ovlivnila
v riznych obdobich Zivota. MiZu prezentovat sv(ij nazor, Ze valka v Irdku je chyba a Ze zatajovani
pfed invazi a po ni bylo a je nebezpecné a trestuhodné. Dila s odtajnénymi materialy vznikla z mych
Casto horeCnatych obav (vSimnéte si poCtu téch maleb) z véalky a nasledujicich zmén v americké

spolecnosti.'" Jenny Holzer

| don’t talk much about my politics because | don’t like people to confuse my work and me, and

| am old enough that it’s not possible for me to reconstruct which readings affected me in different
times of my life. | can offer that | think the war in Iraq is a mistake and that the secrecy in advance
and after the invasion was and continues to be dangerous and reprehensible. The works with
declassified material are from my sometimes frantic (witness the number of paintings) worrying

about the war and the attendant changes in American society." Jenny Holzer

Jenny Holzer





